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TIA SWANSON

It’slhntmmnlﬂlulbm-lanLakeandttwugi{ﬁiuthe{rfhid*h.dmaﬂdmumlrinhhnk*MiHa long ling,

They're waiting for
When their

each other,
All this for a rock

EEE

this for the 10,000 Maniacs,

turn comes, they step to the window, make their purchase, clasp tickets in hands and turn and scream at

for Jamestown’s rock band of considerable fame.

In bassist Steven Gustafson's words, the band’s popularity is measured by the fact thal “We can draw on our own

anywhere up to 8, 8, 10,000 maniacs. ... We're all maniacs. Ingide

of everyone is a little maniac.”

The five “manides” that make up the ba.ndm_ﬂrpihahidnu.
Alorward.

In interviews, personalities, engaging and singular, leap

The Singer

First is singer Natalie Merchant.
Here there is much that nobody ¢lse can light o candie

to:

In this package o voice of wonder, & musical taleni of
immenze portions, & poet of depth, a mind of congcience, i
personality of strength, the coyness of a woman and the
movermnents of o child
y lnthe words of a jea

SVeral and,

‘Ms Merchant is more, much more, than culte. In
eoncert, she is al once intimate and reserved. firtatious
and supercilious;

She tells the audience anecdotes from her life, and sings.
between Maninc songs, tunés from her childhood or her
young adult life: And vet she is alwavs there in the spotlight
seeming alone, a cushion of light separating her from other,
more mundane, souls,

One isn't sure il her audiences really understand or
appreciate what she's all about, or even il she wants them
o

Ultimately it is all beside the polnt anyway.

The importance in the evening for everybody is Lhe
band’s music, her lvrics, her voice.

Asked what it is she wants to achieve with her talents,
she replies, “'I think we've achieved it already. 1t's moving
people with the music that we write,"

She gays she is looking for music that really affects and
infects people with her particular mood — be that joy,
e:;tim. infrospection, brooding: “some kind of emotional
change.”

Ms. Merchant, however, also has things to sV,

Her greatest satisfaction in the band's success. she says,
Is that they have proved people are willing and regdy  to
listen to lyrics that the record company initially considered

“1 think the most gratifying part is that now we can be
respected by the company ... sod now we can do as we

please,” she says,

What pleases her, o Ly, are songs of import; she
wrilesd lyrics aboul child abuse, (lliteraey,  aleoholism,
poliution, the army, war, the fost Kerouac generation

In fact, the low negative reviews of the band’s musi
have centayed around the sceming preachiness of those

sangs. B s ST

Ms. Merchant doesn't agree. “I think I'm pretty
about being ... dogmatie,” she says: 1 think the subjects
that | might have been a little bit more apinfanated about,
averyone has to agree with me. . Evervone shares that
apinion

¥ No one can condone child abuse, she says: it &5 &
problem for all of ws

Ms. Merchant insists, however, that what she is really
writing about is jove

The mainatay of rock and roll, the inevitable love song,
seems strangely absent in much of the Maniacs music.

“1 don't avold writing traditional man/woman love
gongs,”’ she says, “'l just think there are other things to
write about,” she said. [

Those olher things, she says, are kinds of love, be it love
for brother, sister, family, children, reading, writing, [ife.

AL Darlen Lake, Ms. Merchant sings her kind of love
songs. And in the crowd, a girl hugs her boyfriend, looks
into his eves and serenades him,

Mot far away, teen-agers raise their fists In jubilation

and join in,
Ard a few 5 removed, 4 young mun stands quietly,
silently, hands in ks, and mouths the words,
avery word, only to hi i
“Every time we play now, it's at a different level, ** Ms
erchant says. “‘We're by ing a better group and the
iences . are more knowledgeable of what we're doing.
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